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A CHRONICLE OF THEIR TIME

MEWAR PAINTINGS

The Rajput rulers had their ateliers where artists produced astounding paintings that were a

recorid of the time their patrons lived in. One such school is thar of Mewar whose scions are
now based in Udaipur and take great pride in their heritage. MALLIK THATIPALLI visits the
City Palace Museum in Udaipur. and speaks to the current ruler, Shriji Arvind Singh Mewar.,

and the assistant curator w frame g picture of the Mewar school

PHOTOGRAPHS: THE CITY PALACE MUSEUM. UDAIPUR
COPYRIGHT: - MMCF

he Mevar dynasty is the world's oldest continuous

unirohen Ene of succession, golog back 1500

years. While the erstwhse Miwas region comgrised
parts of Raasthan, Madia Pradesh and Guiarat, today.
the Mewar scions are based in Udaipur and take pride in
their richy history, tradition and culture

Meuich ik other roval houses of the Rajputana. the

Mewar cultire gave prominence to art archetectuns
teatilias and cuisine. The aesthetics of thelr culture reaches
the zenithin their art, famous for centuries for the proldic
and arfistically significant painlings

Shrifl Arvind
Singh, Ml!p_.lﬂr
of Udnigur

The hewar School of paindng derbved its namae from the
region it was developed in. Likawise, there wesa several schools
and sub-schools of painting across the lndian subcontinent.
Each ragion, with its topography. gecgraphic location and
climate, had an impact on the bipe of pamting. the Thenes o
the colour palette, The patron, ind the condetions dureng the
tirree, toou influenced the type of work produced

ORIGINS

The art of realistic portraiture and court repartage first
Mowrksked m ndia at the Mughal court in the reigns of
Akbar (r. 1556-1605) and Jahangir (r, 1605-1627), Keen

and inrovating patrons. both emperors encouraged thesr
palnters to follow Eurepean modils 35 well a5 mative

Indian and Persian traditions, This ambitiows synihesis of
styles resulbed in the dramatic illestrations and historical
manuscripts of Akbar's time and the-superbly refined
portraits, durbar (court ) scenes: and flora and fauna scenes
commissioned by Jahangir

By the med:-17th century, the Rajput chiefs of Jodhpun
Amber and Bunds began 1o emilate this mpearial {aste.
Fajastian portraitune which raditionally used only indegenous
shyles, was mfluenced by the Mughal portraits, resulting in
a unigue styla,

Al Mewar, the eariast royal portraits and court scenes.
dating from the 1670s-and 1680s; are of Maharana Raj Singh
| {r- 1652-16807 and Maharana Jai Simgh (r. 1680-1658)
They tend fo follow contemporany modeds; it is ondy from
the reign of Maharana Amar Singh I (. 1688-1710) that the
Mewar school doquired a Hie o its own and a distinctive
viewinoant: observant of both the private pursuits and publc
life of its rulars.

Maharana Bhupal Singh (r. 1930-1955) presiding
aver the Ashwa-Gaj Poojan at Manek Chowk,
1938 or earlier

Prodyped iy the hareditany artist families for

uccessive Maharanas for almost three centuries,

this ramained the basss narrative style in progresse
adaptations. Impressive & their sheer size and fascinating
m ihesr namrative dietail, the panoramic collections of art
works detall durbars. processions. hunts-and festivals
patronized by i basar rowal Tamily

Chelcaa Alarnah Santos, Assistant Curator at The City
Palace Museusm, Udalpes: says, “The style of painting that
daveloped at the court of Mewan was vibrani and bold in fis
colour choices. and wgoroushy expressive. Since the imes
were peacabul, the members of the Mewsar family wara abla
o furm thvedr attention towards thee arts, and cultivate and
patranise them. The fact that there was somuch art that
VS tl:nl,-ll:'u;bl. i Wewaar, A proffic use {:lrj_:péﬂ and sehaar in
fhese paantings. ks indecative of sound socio-sconomic and
political conditions.”

Prior to Lidapur, whech eventually became the capital
of Mewar, the-city of Chittor existed as a prime centre of
carly Rasput shyle of manuscript illustration. The Sustrated
rmanuscripts, |Le. textial matter provided with imagery, as
thair narme gug@ests, wene hand-painted and sonail in size.
Evertually, 35 ermphiasis on the llustrations or paintings
increased and, with the support of ambilious patrons. the
size of these paintings increased

Maharana
Swarup Singh
{r. 1842-1861)
playing Hall
on horsoback
at Manek
Chewhk, The
City Falace,
Udaipur in
March 1851

By the early 18th century, Udaaur in north-westerm
India was at the cantria of pioneenng material and
plctorial experiments in presenting the sensonal
smbodied expenence of space Awide range of obiects,
from large-scale court paintings, three 1o five feet long. to
painted imriation lstter scrolls up to 72 feat long focrmed
représentations of Udalpar’s lands. lakes, and bazaars as
well as Northermn India’s prominent temples and indao-
British durbars
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Maharana
Fateh Singh
(1884-1930)
crossing a
river In flood,
Udaipur, 1853
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These otnects demanded audwences make emotionat
connestions of belonging and longing for real places in
the presant, and in imagined sdend Hrmes n the lutune,
Udaipur's painters, poals: scries, and trivdies
offarad biava = the feel, mogd, and emotion = of a place
as arich, layered categony

Such description of territorialities and of spatial
knowledge m topographicalimagtes, when placed in tha
wider history of paimted nds, can be spen to conlront
Ewrppaan visions of history, sesthelics and landscapes,

THE COLLECTION
There ane around 1800 paintings in the collection of
i Museurm, which caplure several aspects af lifein
lath century Mewar up until the moderm day (the cldest
paimtingin the collechon dates to the 16th century),
h‘!.PSI'I:f o these works, afl pe @mgu-gl-!- ke
thee cuslodianship of the Mewar tamity, are on display
in the Bhagwat Prakash Gallery in The City Palace
Musaum, Udaipur

The Mewar pasntings ane an imporisnt part of the
Muselm’s collection. Shrji Arvind Singh Mewar is the
7Elh custodian of the Howuse of Mewar and Chairman
and Managing Trustes of MBMCF (Maharana of Chittor
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Charfteble Foundation), The Mewar famsly ruled
BS vans o custodians on behall af ther '.z1:'|1||:..' cheiky —
Stires Eblingnathyi.

Hixganys that ivess artworks open gloriously coloursd
windows 1o the past “The vivacity and detad of these
pantings atwals amaze miee While the playiulness of the
marment s capluted perfectly in one painting. in andther
i can almost bear the baat of horse hooves. So perfectly
reglised ard these representations of the architecture of the
Palace Complex, that we have oiten used thess peentings a5
resoamrces in the restoration of these buidings”

Indeed. in the absence of phaotograpty, these paimlings.
which were miticuloushy crafted over cenfturies. becomse
the purveyors of the past As baildings are tweaked foe
mcdarm use, they are detalied sentinels whash show how
it bopograply has changed over the centuries.

THEMES AND TIMELINES

The difherent regrons. such as Udaspur. that acted as
capdfals of tha region of Mewas secved as the nucleus of
the sochaty; thriving as a hub of cultural activities. There
wers large publlic gatherings: royal procassions, hunts, fairs
and festivities that were full of life and colour: alf of these
foasnd expressson in tha paintings

HMaharana Arl Singh with his ladies at
Jagmandir, Udalpur, 1767
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PAINSTAKING
CONSERVATION TREATMENTS
ARE ADMINISTERED
TO THE PAINTINGS IN THIS
LABORATORY, AND ROUTINE
CHECKS ARE CONDUCTED ON
THE COLLECTION IN STORE
AND ON DISPLAY



Maharana fawan Singh (r. 1828-1838)
at a Valshnava recitation in Amar Vilas

(Baadi Mahal}), The City Palace, Udalpur 1835

Different patrons had their own kleas and
contributions to the Mewar school; The reign
of Maharana Amar Sangh il-saw him not onby
comventicnally seated vith nobles but sso
playeng poko dalhying with the kacses in the zenana
(wornan’s quarters ) of visiting the termple of
Shires Exingnathiji. Maharana Sangram Singhill
{r. 1710:34) furthered his father’s inittatives. He fook
on bigger projects, with larpe-size paintings being
prociuced, The paiace often served a5 a backdrop In
paintings during bis feign. '

The pleasura-seaking Maharana Jagat Singh
11 {r. 1734-51 )y ensurad that a lasting record of
ceremiies and lestivals of marisge processions
was created dhuring his refgn. The inscriptions from
s raign provide the narmes of the artists; and
confrrms the practce of groups of artists warking
together on the pasntings.

Santos adds, " Yes, we do have instances whitng
wi find writings on pesntings whiensin artists or
i Freadd of tha studio hane named their works as.
belonging to them. Al mes we find more than one
namee, indicative of the artists having worked in
pairs.or groups. Examples include Pyara and Naga,
Syajt and Sukhia, Bhima and Kesu Ram, Pannatal
and Chhaganlsl. ele”

Fenw paintings were produced duringthe raign
of Maharana Bheem Singh (r. 1778-1828), Paintings
weltorneng Bntish agents as well as depictons of
Gangaur, Holl, Navaratri and Divali paintings are the
highlights of this era,

Duiring the reign of Maharana Fateh Singh
(r. 1884-1930) the shaky relatiens hip with the British
was Wisibhe &S none of the paintings comenemorated
thasnsits of the English royals; shikars or hunts were
frequeent subjects. The paintings were created well
o the 193 0s and were housed i huge librares
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SO PERFECTLY REALISED ARE THESE REPRESENTATIONS OF THE ARCHITECTURE

OF THE PALACE COMPLEX THAT WE HAVE OFTEN USED THESE PAINTINGS AS
RESOURCES IN THE RESTORATION OF THESE BUILDINGS"
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Wuch Bter, thoge paintings roade thelr
way into the collection of The City
Palace Musaum, Udaipur,
I the creation of these pisces ol
irt; artists. particulasty the head of the
oo, would have sor bl of narrative
ireedom m the execution of the paintings
ut were expectad to be sensitive
towaands and aware of other works
such as literatuse. that often backed
ingse pamtings:
Santos explains, "The painters wera

shten engaged in dialogue with the

srarian. scharyas (spiritual teachess)
and priests or pundsts. The head of the
stucho, along with the Bacaran, wodkd
oirthy outhine what was expected from
{1 project at the very start. in the initial
{raving stages, the artists would be
guided by the librarian or pundits; canehally
sxplaining the texts to them, There would
thus be a mio; of influences behind a
particuiar plece of art. such asthose

neritioned above. in addition to what the
patron himsalf ervisioned.”

TECHNIQUES AND
DOCUMENTATION

Thu patirtarngs (fowr 1o 5ix feet) are huge, and the detailing
sstounding. Some of the anger paintings captine hundreds of
peophe, flora and fauna in meute detail, drawing e viewer's
altention instantly. Particularty striking are the paintings al
tha pleasure pataces which masterfully detail the costurmes,
tisxtiles and styles of the subjects

Same paintings feature the Maharanas in multiple moods
and narratives in a singhe frame.

The paintings sugmest that thare was gefmrbety a lat
happening. almost leaving nothing to one’s imagnation. This
bechnigue, that wis wsed by the Mewar schood o depict multiple
Sofres or SEores inone painking, is cathed "simuttanecus
narration’, with a ‘bird’s eye vienw’ that enables bamporal and
spatia] progression ina highly sophisticated mannar within
the frarmanesork of the painting. This technigue was developed
by an arti=t callad Sahiby Din, the head of the sfudio for a

anificant portson of tirme during the reign of Maharana
Jogat Sngh i (r. 1628-1652). and who derved considerabla
Inspiration from Mughal compositions. Hes style was adopled
¥ saveral artasts that seecseded hime So, incase of the
haharana beirg depictod multipie times; engaged in various
ictivities, within a painting. the artist attempts to commay a
progressson of events within the Bmited Space of his canvas.
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Maharana
Sangram Singh
colebrating
tha Blrth

of Prince
Pratap Singh |
Udalpur | 1724

Othars have the people depicted in the paintings
marked. Santos adds that this was supplemnented by the
inscripteons or writings behind the pasntings which g
anir-depth description of the scenes portrayed and the
persons depicted. “More interesting are the writings found,
at times; bensath paint layers: the artists-would often
miake notes over their shatches, indicating the colowrs
to be lilled or the names of or the manner in which the
character was to be depacted” she explains.

Thise datails comein kamdy in case-any painting needs
to berestored. A state-of-the-art conser-ation laboratory
has been setup at The City Palace Musewrn, Lidaipar
Pasnstaking conservation treatments are admanisterad
1o ihe paintings in this Baboratory, and routine checks are
conducted on the colkeotion in stone and ondisplay.

The real value of thess paintings 15 not in monetary
terms but in terms of their immeanse herntage. As Shriji
=3vs, "When | 2o to Eklingji today. | do not perhaps go
in thie sarme way Mahgrena Bheerm Singh did &n his day,
withia score of caparisoned elephants and horses, which
we know as it was recorded in a painting. But, due o the
record provided by these art works, | feal the presence of

75 generations who made the journay before meThese
pantings a0 both culturad and academic resgurces. They
prevde Us pew inshts info our long and comples ustory
and, hopelully, enable us to laarn valuable lessons fromitl, }



